Nicolas Chuaqui composer * performer * educator

1728 Ord St., Laramie, WY 82070 - (801) 867-5625 - nic.chuaqui@gmail.com * www.nicolaschuaqui.com

Professional Profile
Experienced teacher of composition, theory, and aural skills at all levels. Accomplished

composer with strong record of creative activity, including commissions from Guggenheim
Museum and notable ensembles. Committed to culturally relevant and inclusive pedagogy.
Skilled pianist, vocalist, and conductor; integrates practical music-making and collaborative
projects in classroom. Additional experience in technology, improvisation, popular music and
entrepreneurship. Demonstrated success in mentoring diverse student populations.

Education

D.M.A. in Composition, Eastman School of Music, 2021
M.M. in Composition, Indiana University Jacobs School of Music, 2016

A.B. cum laude with High Honors in Music and English: Creative Writing, Dartmouth College,

2012

Positions Held
Visiting Assistant Professor of Composition and Theory, University of Wyoming, 2023-24

Lecturer of Composition and Theory, University of Wyoming, 2021-23

Teaching Assistant, Eastman School of Music (Theory 2017-20, Composition 2019-20)
Music Staff, Madeleine Choir School, 2013-14

Teaching Assistant, Dartmouth College, 2008-11

Composition Teaching Experience

Applied Composition Lessons — University of Wyoming

Doubled the number of students in composition lessons over a two-year period by
recruiting performance and music education majors (there is no composition major).
Mentored graduate and undergraduate students with a wide variety of interests,
backgrounds, and compositional approaches including film and popular music.
Presented diverse musical examples to expand students’ knowledge of
underrepresented composers and communities.

Focused on continually developing understanding of individual students’ goals.
Emphasized compositional possibilities to inspire students with the fundamental
freedom and choice in composition.

Guided students to compose successfully for a range of performers and ensembles,
including the Wyoming Symphony (premiere of student work, Spring, 2024).

Student destinations include Ph.D. program in Composition at University of Utah, M.M.
program in Saxophone and Composition at University of North Texas, and M.M. Program
in Film Scoring at NYU.
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Unheard-of Ensemble Residency — University of Wyoming

Created and coordinated department-funded residency with Unheard-of Ensemble in
which student works were premiered, workshopped with feedback, and recorded.
Recruited for music department by collaborating with woodwind faculty to include
visiting ensemble in high school outreach event (woodwind day).

Recruited performance and music education students, graduate and undergraduate, to
compose electroacoustic and acoustic pieces for the ensemble.

Collaborated with music technology faculty to facilitate ensemble’s presentation to
recording arts students.

Composition (Class) — University of Wyoming

Taught graduate and undergraduate students in group composition class required for
BM performance degree.

Exposed students to diverse musical genres, practitioners, and approaches to instill a
global sense of composition encompassing many possibilities.

Designed composition assignments with varying types of constraints to hone students’
creativity and give them a clear sense of direction.

Emphasized group discussions of student pieces for students to engage directly with
music of today and ask questions about what it could be and mean.

Developed composer-performer project in which students experienced both sides of the
collaborative process.

Added a reading session to the course that included a recorded workshop of student
pieces with flute and piano faculty members performing and giving feedback.

Composition for Non-Majors — Eastman School of Music

Taught lessons to graduate and undergraduate students with broad interests inside and
outside of music.

Led students to compose distinctive works drawn from their unique backgrounds and
interests, including heavy metal, computer science, and others.

Coordinated with online student located internationally, including performance of his
final project composition.

Experience Opera Summer Camp — Madeleine Choir School

Presented on composition to students ages 9-14, drawn from the Salt Lake City
community.

Oversaw and coached students in the composition and notation of individual opera
sections and compiled the sections into a full score.

Performed the students’ completed opera as pianist, with students and faculty
contributing vocal and instrumental roles.

Written Theory and Analysis Teaching Experience

Advanced Analysis — University of Wyoming

Developed graduate seminar to explore the great variety of approaches to music
analysis.
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Expanded repertoire to include non-Western musics and the music of contemporary
composers including Unsuk Chin and Rebecca Saunders.

Offered broad perspectives in readings and discussions, introducing students to current
and longstanding debates in music theory and guiding them to consider their own ideas.
Mentored students individually in their final projects, helping them connect their
interests and careers to the field of music theory.

Written Theory IV: Instrumentation and Arranging — University of Wyoming

Reorganized final core-sequence theory course, which has a focus on instrumentation
and arranging, to also have a focus on twentieth century music.

Promoted diversity, equity, and inclusion by shaping repertoire around composers,
arrangers, and musicians of traditionally marginalized communities.

Selected stylistically-diverse examples for study, including jazz, contemporary concert
music, Argentinian tango, and others.

Included analysis in instrumentation course, especially work with modality, jazz harmony,
atonal theory, and serialism, deepening students’ understanding of orchestration.
Emphasized knowledge of instruments and voices, practical application of orchestration
techniques, ability to read a lead sheet, and ability to apply appropriate analytic
techniques to diverse examples of twentieth-century music.

Guided students to develop personal connections to material through practical music-
making, including singing and student presentations on their instruments.

Focused assignments on guided, creative activities including students arranging works or
songs of their choice for their final projects.

Supervised TA to ensure quality grading, tutoring availability, and opportunities for
student teaching.

Written Theory Il — University of Wyoming

Taught core-sequence course on chromaticism, common-practice forms, and late
nineteenth-century music.

Focused repertoire on underrepresented composers and performers and a diversity of
musical styles and approaches.

Emphasized functional roles (Tonic, Pre-Dominant, Dominant) and counterpoint to
facilitate students’ creative engagement with the material.

Authored A Short Tutorial in Tonal Composition and Counterpoint to review species
counterpoint and connect it to functional harmony and form through creative exercises.
Performed piano works, such as Brahms intermezzi, for students in the classroom and
ensured musical experiences for students each class.

Motivated students to succeed through an inclusive pedagogical environment, individual
meetings, and a focus on guided creativity and thought-provoking questions for analysis.
Introduced students to harmonic and melodic prolongation and graphic analysis through
bass-line graphing.

Independent Study in Theory — University of Wyoming

Built an independent study for a music education student interested in counterpoint.
Guided student to work with species counterpoint and apply the principles behind the
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technique to a newly-composed work premiered by peers.

Allowed time to explore many related topics according to student's preferences,
including Gregorian chant composition, introductory Schenkerian analysis, popular music
analysis, and the cultural contexts of these.

Model Composition and Tonal Analysis | and Il — Eastman School of Music

Taught weekly small-group meetings of first-year core sequence (counterpoint, figured
bass, beginning chromatic harmony, binary forms), as TA, and graded all assignments.
Centered classroom experience on music-making and demonstrated examples on the
piano and through group singing.

Emphasized keyboard assignments and connection to class piano curriculum, reinforcing
students’ developing knowledge of figured bass and tonic expansions.

Delivered organized, clear, and visually-aided lectures and class sessions.

Tracked student progress and tutored students individually.

Supervisors: Seth Monahan, Elizabeth West Marvin, and William Marvin.

Melody and Rhythm — Dartmouth College

Taught lectures and contributed to discussions, as TA, in core theory course with a broad
stylistic approach to musical concepts, open to majors and non-majors.

Created tutorials and example compositions that emphasized creativity and individuality,
giving students guidance and piquing interest in the assignments.

Developed skills in connecting popular music to Western classical music, forging
connections between Katy Perry, Ke$ha, and Robert Schumann.

Supervisor: Steve Swayne.

Music Theory — Madeleine Choir School

Taught diverse group of students aged 11-12 at coeducational full-time choir school in
Salt Lake City, UT.

Empowered students to be creative through composition and performance assignments.
Provided a supportive environment for all students to learn and experiment musically.

Aural Theory and Musicianship Teaching Experience

Aural Theory IV: Improvisation — University of Wyoming

Designed and taught final core-sequence aural skills course on jazz and contemporary
improvisation.

Connected material and repertoire with co-requisite Written Theory IV, reinforcing
students’ learning in both classes.

Exposed students to a diverse variety of improvisatory approaches and artists.
Created a rigorous, supportive, and collaborative environment through classroom
activities, creative assignments, and exams.

Developed student skills in collaboration, analysis of solos, reading chord symbols, and
working with modes, collections, set classes, and jazz harmony.

Strengthened students’ skills through having them improvise both vocally and on their
instruments.
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Aural Musicianship I, Ill, and IV — Eastman School of Music

Taught all class meetings of core aural skills courses, common-practice through jazz and
twentieth-century, as TA, and graded all assignments and exams.

Created camaraderie and rapport in the classroom through choral singing, collaborative
analysis, and guided improvisation.

Monitored student progress and met with/tutored individuals as needed.

Supervisors: Matt Curlee and Sam Reenan.

Beginning Music Theory — Dartmouth College

Taught ear-training labs to non-majors with varying levels of experience in music as TA.
Motivated students to develop skills by providing individualized, one-on-one feedback
and connecting course material to popular music and students’ fields of interest.
Supervisors: Steve Swayne and Robert Duff.

Harmony and Theory Il — Dartmouth College

Designed and taught weekly sessions to build students” aural skills as part of core theory
course, open to majors and non-majors, as TA.

Created discussions and activities that helped students engage with course repertoire on
an intellectual level.

Supervisor: Charles Dodge.

Technology Teaching Experience

Advanced Composition: Electroacoustic Music — University of Wyoming

Reorganized Advanced Composition to have a specific technology focus and to tie in
with Unheard-of Ensemble Residency.

Supervised individual students with no prior technology experience in the composition
and successful performance of works for the ensemble.

Encouraged broad exploration of software and hardware, building toward unique uses of
Pure Data, Logic Pro, and Ableton Live in their pieces.

Advanced Seminar: Musicians and Machines — University of Wyoming

Created graduate seminar exploring the history of human-machine musical interaction
from the invention of recording to Artificial Intelligence in music.

Represented diverse aspects of twentieth-century history in readings, including music of
the African diaspora, pop, the philosophy of John Cage, and sonic ecology.

Appealed to students’ broad backgrounds and interests by facilitating student
engagement through three perspectives: performer, composer, and listener.

Established hands-on work with historical music technology techniques to foster
creativity and help students gain first-hand knowledge of the technology.

Implemented a final project that allowed students to synthesize knowledge into unique
applications, such as analysis of Ryuchi Sakamoto’s async, consideration of the effects of
recording on performance, and future compositional possibilities using music Al.

Chuaqui CV - page 5 of 12



Performance Teaching Experience

Changed Voices Choir — Madeleine Choir School

e Conducted all daily rehearsals of boys aged 12-14 with changed or changing voices,
preparing them for frequent performances in Bach’s St. John Passion and other works.

e Increased performance opportunities for these singers who were traditionally not part of
the main choir school ensemble.

e Emphasized vocal health, collective listening, and support for colleagues.

e Tutored students in preparation for music theater auditions and outside performances.

Invited Talks

University of Utah — lecture on my music (forthcoming, Feb. 2025)

University of Wyoming — lecture on my music

Interview with Anthony Korf, composer-in-residence at Riverside Symphony (available on
YouTube)

Fiorello H. LaGuardia High School of Music, Art, and Performing Arts, New York —
presentation on my music

NOVA Chamber Music Series (Salt Lake City, UT) — presentation on my music

Deer Valley Festival — lecture on my music

Valencia International Performance Academy and Festival — lecture on my music

Interview with SEAMUS Newsletter on my music, 2020 issue

Writings

A Short Tutorial in Tonal Composition and Counterpoint (2023). 110 pgs; unpublished

manuscript with audio examples

e Introduces students to species counterpoint through creative exercises and thought-
provoking writing and examples.

¢ Includes examples from broad genres of music, especially American popular song and
other contemporary music.

e Helps students develop a strong understanding of harmonic function through labelling
of roman numeral functions (T, PD, and D) and uses this understanding to facilitate
creative exercises in phrase and small form composition.

e Builds from small-scale harmonic function to large-scale, introduction harmonic
prolongation across sections of pieces in common-practice forms.

e Begins to connect counterpoint knowledge to large-scale melodic prolongation.

Leadership and Recruiting Experience

Founder and Artistic Director, Become New Music, 2023-

e Planning and promoting all performances of new music presenting organization in New
York City.

e Representing diverse compositional perspectives and music of composers from
minoritized communities, acoustic and electroacoustic.

e Conducting performances of chamber works and performing piano and vocal works.

e Recruiting and managing all performers.
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Recruiting and Residencies, University of Wyoming, 2024

e Doubled the number of students taking composition lessons over a two-year period.

e Created and coordinated department-funded residency with Unheard-of Ensemble in
which student works were premiered, workshopped with feedback, and recorded.

e Recruited for music department by collaborating with woodwind faculty to include
visiting ensemble in high school outreach event (woodwind day).

e Recruited flute and piano faculty to play, record, and give feedback on compositions-in-
progress for composition class.

Board Member, La Forza delle Stelle Baroque Orchestra, 2022-
e Providing guidance to NJ/NY-based baroque orchestra, 501(c)(3) organization.
e Gaining experience with fundraising, grant applications, and outreach programming.

Graduate Assistant, Composition Department, Eastman School of Music, 2020-21

e Organized and planned departmental concerts featuring student works.

e Ensured compliance with COVID-19 policies and adjusted in rapidly-changing
environment.

e Coordinated with concert office, facilities, recording, and music technology departments
to ensure successful performances and high-quality documentation.

e Established, communicated, and enforced timeframes for work submission and
completion.

e Based on student needs, produced and edited video concert for composers staying
fully-virtual. Published concert on YouTube and promoted release.

e Created YouTube channel, “Music Composition at Eastman,” which is still being used.

Technology Skills
Logic Pro
Ableton Live
Max/MSP
ProTools
Supercollider
Digital Performer
Recording, Mixing, and Mastering
Video editing
Music Engraving Software
Online Teaching

Languages
Spanish — near-fluent

Composition Awards
Winner, Khorikos ORTUS International New Music Competition
Winner, Wayne Brewster Barlow Prize
Winner, Bernard Rogers Memorial Prize
Winner (3'), The American Prize in Choral Music
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Finalist, ASCAP/SEAMUS Student Commissioning Prize
Two-time finalist, ASCAP Morton Gould Young Composer Award
Winner, Eugene Roitman 1943 Memorial Award

Notable Venues
Alice Tully Hall, Lincoln Center, New York, NY
Swift Hall, University of Chicago, Chicago, IL
Conservatorio Superior de Musica Joaquin Rodrigo, Valencia, Spain
Arlene Schnitzer Concert Hall, Portland, OR
Stazione di Santa Maria Novella, Florence, Italy
Wertheim Performing Arts Center, Florida International University, Miami, FL
SEAMUS National Conference (Virtual)
Sheen Center for Thought and Culture, New York, NY
The Sing-Off, NBC
White House, Washington DC
Universidad Nacional de Rosario, Rosario, Argentina

Notable Performers
Arditti Quartet
Oregon Symphony
Albany (NY) Symphony
Riverside Symphony
Ensemble Signal
Unheard-of Ensemble
The Crossing
New Voices Opera

Current Projects

Commission from the Guggenheim Museum (NY) for fixed-media works after Wassily
Kandinsky and Alexander Archipenko to be featured in Orphism Exhibition, Nov.
2024 — Mar. 2025.

Large-scale piano work focused on the Great Salt Lake and its low water levels to be
premiered in collaboration with Westminster University and the Great Salt Lake
Institute (UT) — Feb. 2025.

Commission for 9-instrument work for Ensemble Rosario — Mar. 2025.

Notable Past Commissions

NOVA Chamber Music Series (Salt Lake City, UT)
Dartmouth College Festival of New American Music
Schola Antiqua of Chicago

Concept Lab (New York, NY)

Cathedral of the Madeleine (Salt Lake City, UT)

Notable Fellowships and Scholarships

American Composers’ Orchestra EarShot Composer Readings
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Orchestrating for the Twenty-First Century (Albany Symphony)

Paul Sacher Scholarship, Eastman School of Music

Graduate Student Scholarship, Indiana University

June in Buffalo (2x)

Big Sky Choral Initiative (Big Sky, MT)

Emerging Composers and Quartets, Deer Valley Festival (Deer Valley, UT)

Selected Masterclasses
Hans Abrahamsen
Augusta Read Thomas
Jeffrey Mumford
Joan Tower
Christopher Theofanidis

Recordings
Forthcoming album, Chamber works, self-released, 2025
Unheard-of//Ensemble: CCl Sessions, Vol. 2, contains The Windowed Present, 2021

Complete Works List

Orchestra

Inferno (2024)
Aurora (2022)
Cantus (2021)
Convergence (2016)
[carus (2012)

Large Ensemble (10+ Players)

Morning Greeting (2022): 0.1.1.1-1.0.0.0-pno.-1.1.1.1.1

At the Waters of Oblivion (2021): 1.1.1.1-1.1.1.0-1pc.-1.0.1.1.1

Aurora — original version (2019): 1.1.1.1-1.1.1.1-2pc.-harp-pno.-1.1.1.1.1

Instrument(s) + Electronics

Tempus Incognitus (2024): harpsichord and electronics
Memories (2018): cello, piano, and electronics
Midnight Reverie (2018): organ and electronics
Footprints 1 (2017): trumpet and electronics

Break Free (2015): two violins and electronics

Desert Presence (2014): guitar and electronics

Opera
The Forest of Dreams (2016)

6-8 Players (Acoustic)
Equi-Nox (2021): fl., cl., hn., hp., pno., vIn., vc.

Chuaqui CV - page 9 of 12



Dancing Over the Abyss (2021): picc., bcl., pno., pc., vin., vc.
Epiphany (2016): horn octet

4-5 Players

Long-Distance Observation: Hagues’ Peak (2024): bcl., vin., vc., pno.
The Windowed Present (2020): cl., vin., vc., pno.

A Quartet in Variations (2018): ob., cl./bcl., hp., vc.
Toxic Wind (2017): brass quintet

Halcyon Moments (2016): string quartet

Voices of the Nebulae (2015): cl., vla., db., pno., pc.
Dances in Mind and Heart (2014): wind quintet
Common Ground (2014): string quartet

Two Maps for Anna (2013): 1l., cl., vin., vc., pno.
Zeugma (2013): string quartet

2-3 Players

Nightfall (2022): clarinet, violin, piano

Grand Canyon View (2019), after David Hockney's 15-canvas study of the Grand Canyon:
flute, guitar, violin

Reflections (2018): clarinet and piano

Footprints Il: Potpourri (2017): flute, guitar, cello

O Jesulein siss, o Jesulein mild (2016): timbral choral for viola and cello

Echoing (2014): violin and piano

Solo Instrument

Joyful Noise (2024): organ

Lake Flight (2023): piano

At the Park with My Son (2022): piano

Mythical Bagatelles (2022): fantasy-inspired pieces for bass clarinet, harp, and cello
Over the Next Hill (2020): miniatures for violin

Two Times (2020): temporal study for piano

Triptych of Life (2018): harpsichord

The Wall (2017): immersive experience for speaking pianist
Abandon (2015): flute

Re-collections (2014): piano

Morning Greeting — original version (2010): piano

Choral

The Snow Man (2024) — text by Wallace Stevens

Fantasia for William Byrd (2023)

I Lift Up My Eyes to the Mountains (2022): choir, organ, and string orchestra
Pater, Si Non Potest (2017)

Qui Confidunt in Domino (2016)

Mass (2014)

October (2012) — text by Robert Frost

Chuaqui CV - page 10 of 12



Vocal

This Moment (2023): voice and piano

Apocalyptic Visions (2018): song cycle for tenor and piano

Snow Songs (2018): song cycle for soprano and piano

New Christmas Carols (2015): satirical cantata for soprano and ensemble
Mending Wall (2012): voice and two differently-tuned pianos

Open Instrumentation
Paths of Thought (2012): for any number and type of performers

Acousmatic

Liminal X (2020): stereo

The Audition (2015): quad

Antagonism Constellation Factory (2013): stereo

Selected Arrangements
Christmas Time is Here (Vince Guaraldi) — TTBB
Adeste Fideles — choir and orchestra
Nueva Creacion (Cesario Gabarain) — choir, orchestra, and Latin percussion

Selected Conducting (*premieres given)
Become New Music, “Time After Time,” Opera America’s National Opera Center, NYC*
“Landscape/Soundscape,” Memorial Art Gallery, Rochester, NY*
Changed Voices Instructor and Substitute Full Choir Conductor, Madeleine Choir School,
Salt Lake City, UT
Midwest Composers’ Symposium, Indiana University, Bloomington
White House Christmas Party, 2011 (Dartmouth Aires)*
NBC's The Sing-Off, Season 3, Musical Director of The Dartmouth Aires*

Selected Piano Performances, Solo and Collaborative
Concept Lab, Vol. XlI, Rockwood Music Hall, New York, NY*
Composition DMA and departmental recitals, Eastman School of Music*
Composition MM and departmental recitals, Indiana University*
Composition departmental recitals, University of Utah*
Multiple Trumpet DMA and MM recitals, University of Utah

Selected Solo Vocal Performances
Become New Music, “The Electroacoustic Voice,” Opera America’s National Opera Center,
NYC*
Composition DMA and departmental recitals, Eastman School of Music*
OSSIA Presents, Eastman School of Music

Early Music Solo Vocal Performances
Eastman Bach Cantata Series
HeArt Music, Salt Lake City, UT

Chuaqui CV - page 11 of 12



Burgundian Consort, Bloomington, IN
Bloomington (IN) Bach Cantata Series

Choral Experience and Positions
Section Leader, Trinity Episcopal Church, Bloomington, IN, 2016-17
NOTUS Contemporary Vocal Ensemble, Indiana University, 2014-16
Conductors’ Chorus, Indiana University, 2014-16
Section Leader, First United Church, Bloomington, IN, 2014-16
Cantor, Cathedral of the Madeleine, Salt Lake City, UT, 2013-14
Section Leader, Choir of the Cathedral of the Madeleine, 2012-14
Choir of the Cathedral of the Madeleine, 2000-08

Selected Recordings as Vocalist
Of Radiance and Refraction, NOTUS; soloist, John Gibson'’s In Flight, 2018
Truth or Daire, Dartmouth Aires; soloist, Sweet Disposition, 2014

References

Blake McGee
Associate Professor of Music History and Clarinet, University of Wyoming
bmcgeel@uwyo.edu

Carlos Sanchez-Gutierrez
Professor Emeritus of Composition, Eastman School of Music
csanchez-gutierrez@esm.rochester.edu

Sam Reenan
Assistant Professor of Music Theory, Miami University of Ohio
reenans@miamioh.edu
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